exploratory (almost seven minutes) than Pd ever heard 
in a previous version. It feels like they are thinking, 
“OK, we brought this one back, let’s open her up and 
see what she can do.” This jam must have just whetted 
their appetites for jamming, as the ensuing “Eyes of the 
World” (“Saint Stephen” > “Eyes of the World” > “Let 
It Grow”) is an epic version. Eight minutes of jamming 
on the intro alone, complete with a few of the chord 
changes that were part of the instrumental coda of the 
°73 and ’74 “Eyes”! We wondered if they had forgotten 
that they hadn’t played the song yet. They seemed to be 
having so much fun playing again. 

Another highlight of this show is the return of “High 
Time,” its first performance since 1970. The musical 
and vocal sophistication that the Dead have grown into 
in the ensuing years enable them to give this song the 
gentle, soulful treatment it deserves. Donna particularly 
shines on sweet harmony vocals. 

6/9/76 also features the East Coast premieres of “Sam- 
son and Delilah,” “Lazy Lightnin’” > “Supplication,” 
and the “disco” “Dancin’ in the Streets.” These songs, 
along with “Cassidy” and “The Music Never Stopped,” 
represented a nice shot in the arm for Bobby’s repertoire. 

Factor in the only “Franklin’s Tower” encore, and 
you have an underappreciated show here, filled with 
very interesting song selections and fresh, inspired inter- 
play among our favorite musicians. I recommend it 
highly. 

JEFF MATTSON 


RE 6/10/76 HK 


Boston Music Hall, Boston, 
Massachusetts 


Set 1: Promised Land, Sugaree, Cassidy, 
They Love Each Other, The Music Never 
Stopped, Brown-Eyed Women, Lazy Light- 


nin’ > Supplication, Row Jimmy, Big River, 
Mission in the Rain, Looks Like Rain, 
Might As Well 

Set 2: Samson and Delilah, Help on the 
Way > Slipknot! > Franklin’s Tower, Let It 
Grow > Drums > Let It Grow reprise, Friend 
of the Devil, Playing in the Band > Space > 
Dancin’ in the Streets > U.S. Blues 








Reviews: June 1976 


1. Source: SBD, Quality: A, Length: 3:00 Geneal- 
ogy: Betty Board, %4 track, 7-inch reel, 7 4 I.P.S, MR > 
Circulation > DAT 

2. Source: AUD, Quality: C, Length: 3:00 

3. Source: FM-SBD (GDH 423), Quality: A, Length: 
0:50 (Samson and Delilah, Let It Grow > Drums > Let It 
Grow reprise, Playing in the Band > Dancin’ in the 
Streets > U.S. Blues 

Highlights: Mission in the Rain, Playing in the Band 
> Space 


There’s one thing the Dead surely did during their 
eighteen-month hiatus: they practiced. The impetus 
behind this show and most of 1976 was not on jamming 
or pushing the proverbial envelope, but rather on polish- 
ing their songs through tighter singing and arrange- 
ments. In the long run, this was a solid, professional 
move; in the short, these shows can get boring real quick. 

Keith and Donna’s presence has grown since the hia- 
tus. Donna emerges as a fine harmony singer, while 
Keith—early on, at least—really steps up his playing, 
even frequently challenging Garcia for the lead. Memo- 
ries of Keith’s first few months in the fall of °71 come to 
mind. Yet the music then was radically different, of 
course. 

Thus, for this show, nearly every song is paced to 
embrace the singing, first and foremost. And the singing 
here is outstanding. Some folks may prefer the earlier, 
more spirited, often off-key, wilder singing from days 
past. I know I do. But there’s no argument here that the 
songs and singing are professionally performed. 

The first set is very strong, with plenty of muscle, 
enthusiasm, and punch. The jams are brief. “Cassidy” 
and “The Music Never Stopped” are especially rousing. 
The rare version of “Mission in the Rain,” newly 
debuted in 76, is driven by Lesh’s aggressive bass play- 
ing, which counterpoints Garcia’s soothing vocals. The 
singing on “Looks Like Rain” by Weir and Donna is so 
romantic I’d guess Keith was fidgeting on his bench. 
Lesh’s goofy bass lines—comically sliding up and down 
the neck—highlight a rockin’ “Might As Well” to close 
this long set. 

Set two gives us more jamming—but it’s got that 
stale, overrehearsed aroma to most of it (the PITB Space 
excluded). Yet I greatly enjoyed the harmonies by 
Donna and Weir on “Help,” which are faithful to the 
album Blues for Allab. “Slipknot!” is clean space jazz, 
extremely focused, and even includes a few thundering 
peaks when they all let go. “Franklin’s” has some 
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dreamy vocals by Garcia, but the rhythm becomes 
too repetitive and the jams merely support this. Roll 
away... this song. 

“Let It Grow” is refreshingly more complex. Weir 
gets way into it with his voice; the musical peaks and 
valleys are extreme and exciting, if not very improvisa- 
tional. Lesh charges hard during the first jam, almost 
recklessly, as he pushes the song thrillingly right into 
“Drums.” The second jam is not as intense but beauti- 
fully crafted, with fine ensemble playing. 

“Friend of the Devil,” oddly, is very spacey. It show- 
cases Keith’s new assertiveness and his splendid knack 
for ragtime licks. Next comes my favorite piece of the 
show: “Playing in the Band.” More strong vocals and a 
crisp gait suddenly dissolve when the jam begins. Poof. 
An intense quiet floods the stage, helmed carefully by 
Garcia’s reverbed guitar. The sound is strikingly similar 
to Colgate’s “Playing” jam on 11/4/77. Lesh plays 
strange, dark, creepy patterns. The spookiness grows 
when the drummers gradually drop out completely: 
ground zero. Light instrumental touches flicker on and 
off like a dying bulb. The audience nervously look over 
their shoulders. Garcia plays a soft, whispering pre- 
Tiger howl. Weir adds eerily effective sustained chords. 
Lesh goes bump in the night. 

The drummers return—sporadically at first. And 
then a ghost wind blows menacingly across the stage, 
whipping the musicians into a sudden frenzy as they 
start to wail simultaneously. The band keeps feeding off 
this presence, whirling left and right, then spiraling 
upward, higher and higher, hissing and snarling until the 
ghost nearly takes a physical form. But this is not their 
business: after a few scorching minutes, the music grace- 
fully drops, shivering along the way. We get another 
outburst after this but it’s kinder, more peaceful. The 
ghost then flees and the band regroups. 

Keith gets a handle on some strange, upbeat pat- 
terns to propel the band into its next straight-ahead 
jam. The band grabs hold and begins leaning into the 
“Dancin’” chords—but nobody makes it official; they 
just graze it for a while, getting pumped for the real 
thing. So they halt, start from scratch, and then deci- 
sively slam into it. 

Despite inspired, playful vocals, the same redun- 
dancy heard in “Franklin’s” can be felt here. The jam 
makes a decent effort to break free with some lively, 
bouncey playing. It’s almost engaging. Try very hard not 
to think of the “Dancin’”s from 1970 and you might 
slap your knee in spots. 


Reviews: June 1976 


The show ends with a fun-loving, enthusiastic “U.S. 
Blues,” leaving us with the clear message that this is, 
after all, just a good ol’ rock ’n’ roll band—in progress. 

MICHAEL M. GETZ AND EVELYNN GETZ 





RE 6/11/76 HK 


Boston Music Hall, Boston, 
Massachusetts 


Set 1: Might As Well, Mama Tried, Ten- 
nessee Jed, Cassidy, Candyman, Big River, 
Scarlet Begonias > Looks like Rain, It Must 
Have Been the Roses, Lazy Lightnin’ > Sup- 
plication, Brown-Eyed Women, Promised 
Land 

Set 2: Saint Stephen > Dancin’ in the Streets 
> The Music Never Stopped, Ship of Fools, 
Samson and Delilah, Sugaree, Sugar Mag- 
nolia > Eyes of the World > Stella// Blue > 
Sunshine Daydream 
Encore: Johnny B. Goode 
















1. Source: SBD, Quality: A—, Length: 2:50, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
PCM > DAT 

Highlights: The entire tape 


There was something very special going during this 
month of June. Just about every show is worth obtain- 
ing, with much of this month’s playing falling only 
slightly behind the best shows from ’77. There is an 
anticipatory anxiety in the air that permeates these 
shows. Looking back, we can see the potential that is 
slowly being realized. Tonight’s show is a must-have, as 
every tune has a newly discovered confidence. Every- 
thing from the first set is great, especially the “Scarlet” > 
“Looks like Rain.” But I continually turn to the second 
set when I pull out this show. 

No bones about it; this is one of the best “Saint 
Stephen”s in circulation. This lofty rendition is packed 
with stunningly precise, liquid playing. Add in warm- 
sounding vocals, throw in a couple of tons of energy, 
and you get a serious version. The playing is so tight, it 
is almost piercing. The jam at the end is flowing before 
it makes the move to the fun and inviting “Dancin’.” 
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